Dramatic Witing Wrkshop: Bangkok Teacher’s Network 2007

Presenter: Joseph Jasina (Anerican School of Bangkok
Dr ama/ Language Arts)

Qbj ective: The aimof this workshop is to provide a handful of
useful and practical witing exercises that can be used in a
variety of settings with a focus on grade |levels 6-12 (although,
sonme exercises can be adapted for use with | ower and upper

el enentary grades). These exerci ses have been used successfully
in both theatre and | anguage arts cl assroons.

Activities:

Di al ogue Letters:

(bj ective: Students should be able to produce a two person
di al ogue that has a clear conflict, beginning, mddle, and
endi ng.

Ti me: 15-20 m nutes

1. Ask students to wite a letter to an inagi nary person
and to give that person a name. This letter is supposed
to ask for sonething (preferably a corporeal item that
they really desperately need.

2. Next, have students wite a response letter fromthat
person politely denying their request for the itemin

need.

3. Have the students wite another letter nore sternly
asking for whatever it is that they need and follow this
up with a another response, though |less polite. Have
these letters go on back and forth with tone getting nore
serious wth each subsequent response.

4. At sone point (I usually look for a total of 6 or so
letters) ask the students to wite a final letter denying
the item

The result is essentially a dialogue between two people with a
conflict revolving around a specific object. Finally, | pair



students up and have them practice and then performtheir
di al ogues.

Shoe Mbnol ogues:

bj ective: Students should be able to produce a 1-2 mnute
nmonol ogue from anot her person’s perspective.

Time: 20-25 m nutes (depending on cl ass si ze)

Thi s exercise was devel oped by a performance artist from New
York as a way of “wal king in sonebody el se’s shoes.” | usually
use this after |1’ve explained what a nonol ogue is.

1. Have students sit in acircle wwth a notepad and penci
r eady.

2. Ask themto renpve their shoes

3. Have each student drop their shoes in the center of the
circle and state sone truth about the shoes beginning with
the words “These are the shoes that..

4. After each student has placed their shoes in the center,
have the students select a different pair of shoes fromthe
center. Wen they select this pair they nust say sonething
about the shoes that they feel is appropriate for them
begi nning again with the words “These are the shoes that..

5. After each pair of shoes has been picked, have the students
wal k the shoes around the room (I tell themspecifically
not put themon just wal k themaround with their hands).
They should get a feel for the shoes and where they have
been and what they have done. Ask themif the statenent
they said still feels true after wal king themaround a bit.
They are |l ooking to get a sense of these shoes and
sonething interesting that they may have done.

6. 1 let the students return to their notepads when they feel
ready to wite. They are to construct a nonol ogue
beginning with the words “These are the shoes that..
However, this does not have to be the sanme statenent they
made previously.



7. Finally, once students have finished they place the shoes
back in the center in an interesting position that
represents sonet hing about what the shoes are doing in
t heir nonol ogue and they read their monol ogue to the cl ass.

Banned??! ?! ?

bj ective: As a class students will construct a 15-20 m nute
pl ay revol ving around sone item being banned from society.

Tinme: 2-3 Cl ass periods

1. Choose an itemto be banned. Physical objects tend to
wor k best al though I’ve | ed and participated with sonme
interesting things banned Iike Tinme or Love.

2. Assign or let students choose witing partners.

3. Assign scenes for students to wite. Gve themonly the
titles with as little explanation as possible.

a. “Public Service Announcenent”
b. “Getting Caught in the Act”
c. “On the Black Market”

d. “Inprisoned”

e. “The Ban is Lifted”

4. Have students wite 3-5 mnute scenes using the titles
provi ded. There is no need to collaborate characters as
the nature of the play is episodic.

5. Read the play as a class. Discuss problens or needed
revisions and allow tine to revise.

6. Lastly, performthe thing.

Make sure to | et students know they can use as many characters
as you have students to read for them



10 M nute Musi cal

bj ective: Students will wite and performa ten mnute nusica
usi ng songs provided by the teacher.

Time: 4-5 cl ass periods.

Thi s exercise can be used in a variety of ways, however is
suited best for theatre arts or drama classes. This exercise is
neant to be used for adapting an uncommon piece of literature
(works best with Kafka parabl es); however, the thene can al so be
devel oped by the students.

1. Designate groups of students (5-6), preferable dividing
singers and the better witers equally anongst the cl ass.

2. Gve students a short story or parable to read and di scuss.

3. Hand out CDs with three generic songs to each group. Each
CD contains (wth mel odies):

a. I ntroduction
b. Power Ball ad
c. Final e

4. Have students adapt their stories into 10 m nute nusicals.
Each song is about 2 minutes so there is really only 4
m nutes of dialogue to wite. Having participated in this
exercise | find asking pairs of students within the group
to focus on one of the three songs works nuch better than
trying to wite themall together

5. Rehearse and perform

You can add what ever guidelines best suit your class. |
usually require students to turn in a typed script with set
designs and group reflections. This exercise al so works best
by letting the students create the nost “out there” and | oose
adapt ati ons they can.



